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Ovaj se rad bavi simbolikom i recepcijom akhitektonskoga pothvata u glavnom gradu Makedonije,
projekta Skoplje 2014. Kako bismo razumijeli raznovrsna simboli¢ka zna¢enja i recepcije toga projekta,
posebnu ¢emo painju posvetiti narativima makedodonskog nacionalnog identiteta koji su prethodili
Skoplju 2014. Smatramo da Skoplje 2014 predstavlja monumentalni i spektakularni preokret u
sluzbenom narativa makedonskog nacionalnog identiteta. Glavne su teme ovoga rada prekid izmedu
prethodnog dominantnog narativa makedonskog nacionalnog identiteta i novog sluzbenog diskursa
koji je ponudio i ostvario projekt Skoplje 2014, te multikulturalne stvarnosti Makedonije.

Kljuéne rije¢i: kulturni simbolizam, diskurs, zna¢enje, semiotika, nacionalni identitet, antikvizacija, de-
osmanizacija, Skoplje 2014

Uvod

U ovome se radu analiziraju planovi, interpretacije i odaziv na nedavni arhitektonski pothvat
u Skoplju, glavnome gradu Republike Makedonije — projekt nazvan Skoplje 2014 (skraé.
SK 2014). Kako bismo razumijeli raznovrsne simbolike i percepcije toga projekta, posebnu
¢emo paznju posvetiti narativima makedodonskog nacionalnog identiteta koji su prethodili
SK 2014. Istovremeno, tvrdit ¢emo da SK 2014 predstavlja monumentalni i spektakularni
preokret sluzbenoga narativa makedonskog nacionalnog identiteta. Prekid izmedu prethod-
no dominantnog narativa makedonskog nacionalnog identiteta i novog sluzbenog diskursa
koji je ponudio i ostvario projekt SK 2014 jedna je od sredisnjih tema ovoga rada.

U prvome dijelu rada analiziramo taj prekid propitujuci na¢ine na koje politike prostora
i reprezentacije manifestirane u SK 2014 preraduju premise nacionalnog identiteta stvore-
nog u kontekstu dvaju sredi$njih obiljezja — jugoslavenskog (i socijalistickog) i osmanskog
(i islamskog) nasljeda. Cinjenica da je makedonski nacionalni identitet zna¢ajno marginali-
ziran utjecajem ideologija drzava susjednih Makedoniji jedna je od inspiracija za ovaj pro-
jekt. Drugi se dio rada bavi tek naizgled javnom raspravom, u velikoj mjeri konstruiranom

s sukobljenim diskursima dviju politi¢kih elita. Nadalje, tvrdit ¢emo da je semioti¢ka napetost
: obiljezena vladinom politickom dominacijom nad kritikama opozicije dovela do podjele u

makedonskoj politi¢koj i nacionalnoj stvarnosti.
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Ovom se studijom Zele predloziti dva sredi$nja argumenta. U prvom dijelu rada nastojat
¢emo pokazati znacajnu i dalekoseznu ulogu SK 2014 u destabilizaciji, ili u najboljem slu¢a-
ju, u stvaranju povr$nog nacionalnog identiteta u Makedoniji. Nadalje, nastojat ¢emo poka-
zati da ono $to se doima kao trajna javna rasprava u kojoj se pogledi i ideologije sukobljavaju
oko pitanja interpretacije vi§e-perspektivnih i heterogenih vrijednosti i funkcija SK 2014 u
$v0joj srzi zapravo predstavlja vrlo specifi¢nu situaciju. To¢nije, vjerujemo da se njome odra-
Zava nejednakost i zloupotreba mod¢i te da vlada svojim diskursom zapravo pokusava usut-
kati njoj suprotstavljena stajali$ta; pritom se nepovratno riskira i ukidanje javnog prostora, i
¢ak vaznije, stvara se nepremostivi drustveni, politicki i ideolo$ki jaz u ionako nestabilnom i
ugrozenom nacionalnom i civilnom jedinstvu.

Metodologija | parametri studije

Metodologija istrazivanja sastoji se od tri dijela. Zapocet ¢emo pregledom antropoloske li-
terature o izgradnji nacije u Makedoniji, koji predstavlja kontekst za razumijevanje na¢ina
na koje SK 2014 stvara prekid s prodlim narativima te nudi navodno novu sliku linearne
evolucije makedonskog identiteta zapocetog u antici. Nastavljamo s pregledom nekolicine
(prvenstveno kulturnih) politika povezanih s multietni¢kim kontekstom drzave, uklju¢ujuci
Ohridski sporazum koji je, predlazemo, zakompliciran istovremenim stvaranjem etno-nacio-
nalisti¢kih politika i projekata poput SK 2014. Promjenjivost toga diskursa promatrat ¢emo u
kontekstu vanjskih preporuka i pritisaka na Makedoniju, koji su uvelike utjecali na nacionali-
sti¢ke narative i koji su djelomi¢no posluzili kao inspiracija za projekt SK 2014.

Napokon, unutar konteksta suprotstavljenih diskursa koji djeluju kroz hijerarhijski or-
ganizirane razine proglasa (stranka-kriti¢ari-narod), pokusat ¢emo otkriti retori¢ki i diskur-
zivni kontinuitet, medupovezanost i meduzavisnost formativnih uloga stranackih diskursa
te reiteraciju i amplifikaciju tih diskursa u tekstovima intelektualaca, stru¢njaka i drustvenih
kriti¢ara, kao i njihov utjecaj na stavove gradana. Nas cilj je pokazati kako dominantni dis-
kurs tog projekta, iako naizgled opozicijski, zapravo predstavlja hegemonijski diskurs prozet
moc¢u, nametnut od strane politicke elite.

Izgradnja nacionalnog identiteta izmedu multikulturalne stvarnosti
Makedonije i susjednih diskursa

Povijesno gledano, Makedonija pripada geografskoj i povijesnoj regiji Balkanskog poluotoka,
¢ije su se granice tokom povijesti znatno mijenjale. Danas ovo podrugje uklju¢uje suvremenu
Bugarsku, Gre¢ku, Srbiju, Kosovo i Makedoniju. Teritorij suvremene Republike Makedonije
dugo je bio pod osmanskom vlas¢u — od 1371. godine, kada su Osmanlije zauzeli niz gradova
u §iroj trahijskoj i makedonskoj regiji, uklju¢ujuéi sredignju regiju danagnje Makedonije (oko
grada Prilepa), do 1913. godine. Teritorij suvremene Republike Makedonije je 1913. godine
bio posljednji dio Balkana pod vlagéu Osmanskog Carstva. Nakon 1919. godine Makedonija
bez bilo kakve administrativne autonomije postaje dijelom Kraljevine Jugoslavije, koja je bila
pod srpskom nadlezno$¢u. Godine 1945. unutar Jugoslavije konstituirana je kao Socijalisti¢-
ka Republika Makedonija, dok nezavisnom drzavom postaje nakon raspada Jugoslavije, 8.
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rujna 1991. 8. travnja 1993. godine Makedonija je zbog spora s Gr¢kom oko naziva drzave
primljena u UN pod nazivom Bivsa Jugoslavenska Republika Makedonija. Taj spor jos uvijek
nije rije$en te u velikoj mjeri predstavlja klju¢ni faktor u ja¢anju nacionalistickih diskursa,
umjetnicke produkcije i napetosti izmedu dviju glavnih etni¢kih grupa u drzavi — Makedo-
nacaiAlbanaca.'

Owaj kratki pregled povijesnih okolnosti nudi uvid u kompleksnost stvaranja makedon-
skog nacionalnog identiteta. Prije prelaska na analizu SK 2014, prikazat ¢emo uzbudljivo pu-
tovanje kroz izgradnju nacije koje u svojoj knjizi The Past in Question (2003.) opisuje antro-
polog Keith Brown. Fokus njegova rada je organizirana pobuna protiv Osmanskog Carstva
u kolovozu 1903. godine, poznata pod nazivom Ilindenski ustanak, u malom gradu Krusevu,
u dana$njoj Makedoniji. Tim je dogadajem nastala kratkotrajna Republika Krusevo, koja jo$
uvijek medu Makedoncima predstavlja snazno prisutni nacionalni simbol Republike Make-
donije. Brown besprijekorno razraduje raznovrsne odnose “lokalnih povijesti” — odnosno,
raznovrsna objasnjenja prirode pobune stanovnika Kruseva (koje je povijesno multietni¢ki
grad ¢ije stanovnike ¢ine Grci, Turci, Albanci, Makedonci i Vlasi) - i nacionalne povijesti.
Prema Brownu, makedonska se historiografija tokom vremena, uklju¢ujuci razdoblje socija-
lizma i razdoblje nakon osamostaljenja drzave 1991. godine, temeljila na Ilindenskom ustan-
ku. Metafora Ilindenskog ustanka upotrebljena je i 1950-ih godina, kada se partizanska borba
tokom Drugog svjetskog rata nazivala “Drugi Ilinden” makedonskog narodnog oslobodenja,
$to je doprinijelo oznacavanju tog razdoblja i dogadaja simbolom i paradigmom nacionalnog
budenja i oslobodenja.

Narativni prekidi: novonastale fasade nepostojece povijesti

SK 2014 ne slijedi takav obrazac te naru$avaju¢i stare narative predlaze novu i navodno line-
arnu povijest makedonske nacije koja se proteze do antike. Taj je projekt radikalno promi-
jenio lice grada, zapocevsi uzdizanjem monumentalnog spomenika Aleksandru Velikom na
glavnome trgu, nazvanog Ratnik na konju, te nastavivsi izgradnjom jo§ barem pedeset drugih
skulptura, mostova, crkvi i muzeja. SK 2014 takoder je poznat te se kritizira kao primjer anti-
kvizacije.* Glavni investitor SK 2014, s procijenjenim ulogom izmedu 80 i 200 milijuna eura,
vlada je Republike Makedonije (odnosno, vladajuca konzervativna demokri¢anska stranka
VMRO-DPMNE, koja je preuzela vlast 2006. godine te je ponovno izabrana 2008., 2011. i
2014. godine). Takoder, na javnome natjecaju Ministarstva kulture za SK 2014 nisu pobjedili
medunarodni sudionici, ve¢ je posao povjeren lokalnim arhitektima i umjetnicima.

! Prema popisu stanovnistva iz 2002. godine, 1,297,981 stanovnik, odnosno 64.18% ukupne populacije Makedonije, smatra sebe
Makedoncima. Priblizno 509,083, odnosno 25.17% ukupne populacije izjasnili su se kao Albanci. Manje etnitke manjine uklju¢uju
Turke (77,959 ili 3.85%), Rome (53,879 ili 2.66%), Srbe (35,939 ili 1.78%), Bosnjake (17,018 ili 0.84%), Vlahe (9,695 ili 0.48%),
i ostale (20,993 ili 1.04%). U makedonski popis stanovnistva uklju¢ena je ve¢ina etnickih skupina, no one manje zastupljene nisu
posebno prikazane u zavr§nom izvjestaju.

* Kao §to Vangeli naglasava, “u suvremenom makedonskom disursu ‘antikvizacija’ se odnosi na identitetske politike temeljene na
pretpostavci da postoji direktna poveznica izmedu danasnjih etni¢kih Makedonaca i anti¢kih Makedonaca” (2001: 13.).
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Slika 1: Pogled na sredisnji spome-
nik na glavnome trgu u Skopljy,
koji je prozvan “Ratnik na konju”
(fotografija preuzeta s: www.everyt-
hingmacedonia.com)

Podrzavatelji projekta tvrde da on uredno prikazuje kronoloski pregled svega makedonskog.
No ironi¢no, gotovo da i ne postoji korelacija medu li¢nostima koji bi navodno trebale pred-
stavljati kontinuitet makedonskog nacionalnog identiteta. Projektom se obiljezavaju raznoli-
ke povijesne li¢nosti, $to dovodi vi$e do zbunjenosti, nego do uspostave linearnog identiteta.
SK 2014 zapocinje s antickim razdobljem, nakon kojeg prelazi na razdoblje ranog kr§¢anstva,
prikazujudi znamenite povijesne li¢nosti koje su rodene ili su vladale Skopljem, kao i ligu
boraca za slobodu koji su se borili za samostalnost Makedonije. Projekt takoder uklju¢uje i
dva golema broda na rijeci Vardar, kojom se ina¢e ne moze ploviti. Na projekt su potro$eni
milijuni eura, pri ¢emu je vlada tek nedavno predstavila sluzbeni financijski izvjestaj, koji je
potvrdio glasine o visokim honorarima isplacenim kiparima.?

U svojoj arheologko-arhitektonskoj analizi projekta SK 2014, Chausidis (2013: 37) tvrdi
da Skoplje zapravo nikada nije bilo utilitaristicki, ve¢ simboli¢ki grad, u kojemu se premo¢
odredenih pojedinaca Cesto izrazavala arhitektonskom groznicom — bilo da se radilo o Ri-
mljanima, Bizantincima, Osmanlijama, Srbima, Bugarima, Jugoslavenima, socijalistima, ko-
munistima. Trenutni je simbolizam prili¢no zbunjujué i stvara sveobuhvatnu (an)esteticku
disonancu stilova i povijesnih razdoblja. Koteska (2011) napominje da u SK 2014, projektu
koji donosi raznovrsne asemblaze proslih vremena i stilova, o¢igledno nedostaje socrealisti¢-
ni stil. Dvije su najprepoznatljivije karakteristike grada prije SK 2014 bile Stara Carsija (tur-
ski bazar) i moderne socijalisti¢ke zgrade iz razdoblja izmedu 1950. i 1970. godine. Bududi
da su izgradene nakon velikog potresa 1963. godine, te su zgrade bile vi$e pragmati¢ne nego
socijalisti¢ke. Nakon potresa, u Skoplju su se skupili arhitekti iz cijeloga svijeta (uklju¢ujudi
Kenzu Tangea) kako bi gradu dali svjezi, moderni izgled, kao i zgrade koje ée mo¢i primiti $to
vi$e [judi. Kroz SK 2014, moderni se izgled izdvaja iz grada i zamjenjuje neoklasi¢nom, ba-
roknom arhitekturom. Sve novoizgradene zgrade moraju imati barokne ili neoklasi¢ne fasa-
de, dok su starije, no moderne zgrade trenutno pod napadom “novo-starih” fasada, prolazeci

* Darko Duridanski, u ¢lanku objavljenom 26. travnja 2013. u Balkan Insight, kaze kako je Valentina Stevanovska, autorica nekih od
glavnih spomenika izgradenih u sklopu projekta — uklju¢ujuci konjanic¢ki spomenik Aleksandru Velikom, jedan spomenik njegovom
ocu Filipu, i slavoluk - za svoj rad dobila naknadu od 2.9 milijuna eura. Stevanovska je bila potpuno nepoznata prije nego $to je bila
angazirana da dizajnira veli¢anstvene spomenike. Za 24 metra visok spomenik Aleksandru na glavnom trgu u Skoplju Stevanovska
je zaradila 649 000 eura. Zanimljivo, prema politickom barometru iz rujna 2012. godine dijela redovnog istrazivanja javnog mnijenja
koje provodi “TNS Brima Gallup Intl’, 57.8% gradana je imalo negativan stav, 26.4 % pozitivan stav, dok su ostali bili neodlu¢ni.
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kroz potpunu preobrazbu. O¢igledan je primjer toga procesa izgradnja “nove” barokne fasade
na zgradi vlade Republike Makedonije, koju je 1970. godine dizajnirao arhitekt Petar Mulic-
kovski. Mulickovski je odbio sudjelovati kao konzultant na projektu te je eksplicitno izjavio
da je mijenjanje fasade te zgrade protuzakonito i da su odgovorne osobe duzne dati izjavu
o toj situaciji. Odgovor vlade je u najmanju ruku bio neuvjerljiv; prvo su rekli da je rije¢ o
pobolj$anju estetike zgrade, da bi potom rekli da ¢e nova fasada poboljsati sigurnost i ener-
getsku ucinkovitost zgrade.* Koteska (2011) nadalje primje¢uje da je namjera SK 2014 bila
prekinuti i socijalisti¢cko i osmansko nasljede. Mi ¢emo tvrditi da SK 2014 predstavlja jasni
prekid sa socijalistickom proslocu, koji je pritom ironi¢an, bududi da je Republika Makedo-
nija prvi put konstituirana 1944. godine, upravo kao dio Socijalisti¢cke Federativne Republike
Jugoslavije. Jo$ je vi$e ironi¢no to $to SK 2014 predstavlja i prekid s nedavnom proslosc¢u,
odnosno modernom, ako ne i futuristi¢ckom vizijom grada arhitekata poput Kenza Tange ili
Mulickovskog. Nasuprot tome, SK 2014 uvodi barok i neoklasicizam, stilove koji su potpuno
nepoznati u regiji. Takoder, taj projekt predstavlja i proces de-osmanizacije ¢iji je cilj prekid,
ako ne i potpuno brisanje osmanskog nasljeda i oslobodenje od Islama. Proces stvaranja mo-
noetni¢kog makedonskog, pravoslavnog osjec¢aja odvija se u kontekstu multietnicke stvarno-
stiinasljeda drzave. Kao $to je Koteska (2011) primijetio, “SK 2014 je proizveo niz etni¢kih,
rodnih i klasnih podjela. To¢nije, broj¢ana manija vodi isklju¢ivo ka stvaranju dominantnog
makedonskog identiteta i demografske ekskluzivnosti, pri ¢emu etnicke manjine (Albanci,
Turci, Vlasi, Srbi, Romi, itd.) nisu prikladno reprezentirane”.

Slijede¢i Koteskinu primjedbu, kratko ¢emo prikazati kompleksnost multikulturalne
stvarnosti u Makedoniji, s osvrtom na etnic¢ki konflikt iz 2001. godine, kao i diskurs Make-
donije kao “oaze mira” koji mu je prethodio i koji je konstruiran nasuprot iskustvima krvavih
sukoba u ostalim biv$im jugoslavenskim republikama. Iako se ¢esto misli da je Makedonija
jedina od bivsih jugoslavenskih drzava koja je svoju neovisnost ostvarila mirno, ona je, za-
pravo, 2001. godine bila mjesto etni¢kog sukoba koji je tokom osam mjeseci trajanja doveo
do nestabilnosti u cijeloj regiji. Taj je konflikt bio odgovor albanske zajednice na njihovu
marginaliziranost u Makedoniji, s ciljem ostvarenja veée zastupljenosti Albanaca u makedon-
skom drustvu. Ohridskim je sporazumom, potpisanim 13. kolovoza 2001., zaustavljena po-
buna te su se poboljsali uvjeti zivota albanske populacije u Makedoniji. Razumljivo, Albanci
i pripadnici ostalih etni¢kih manjina u Makedoniji reagirali su na monoetnicku, pravoslavnu
obiljezenost SK 2014, koja je u suprotnosti s multikulturalnim narativom koji je uspostavljen
Ohridskim sporazumom.

Sol na rani predstavlja i “spor oko naziva’, odnosno inzistiranje Greke na promjeni ustav-
nog imena Makedonije. Upravo zato, veliki se dio arhitektonske manifestacije SK 2014 treba
interpretirati kao politi¢cki odgovor Grekoj. Sama veli¢ina skulpture Ratnik na konju, otigled-
no povezane s Aleksandrom Velikim, kao i sredi$nje mjesto koje zauzima, predstavlja tek
jedan od primjera. U prilog nuznosti takve interpretacije SK 2014 ide i izjava biv§eg ministra
vanjskih poslova, Antonija Miloshoskog, koji je u intervjuu za Guardian na pitanje o inicija-
tivi za izgradnju 22 metra visokog spomenika Aleksandru, u svjetlu dvadeset godina dugog
spora izmedu Republike Makedonije i Greke oko naziva drzave, odgovorio: “Mi im ovime
govorimo da se nose!” Zelja za osvetom, ili za izrazavanjem politickog odgovora na nape-
tost s Grékom, dovela je do stvaranja arhitektonskih narativa koji, kao $to ¢e biti pokazano u

*Fotografije te dodatne detalje o istupu arhitekta originalnog izgleda zgrade, koji je osvojio niz svjetskih nagrada za svoju kreativnu
ideju, i nove fasade mozete pogledati na web-stranicama: http://www.build.mk/?p=24670 i http:/ /www.dnevnik.mk/?ItemID=3F
3B5BC7018082468C6D2297FE441D7C.

* Cijelom se intervjuu moZe pristupiti na web-stranici: http://www.theguardian.com/world/2011/aug/14/alexander-great-ma-
cedonia-warrior-horse.
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ostatku teksta, nuzno ne odgovaraju i mi§ljenju gradana Makedonije. Dapace, takva situacija
dodatno provocira pripadnike ostalih etni¢kih skupina u Makedoniji te, kao $to smo veé spo-
menuli, narudava postojece narative makedonskog nacionalnog identiteta.

Kulturna intimnost i SK 2014

Verdery (2000: 6) tvrdi da spomenici ¢esto stabiliziraju krajolik i u njemu privremeno “za-
mrzavanju” odredene vrijednosti. Analizirajudi politicki simbolizam u pozadini uzdizanja/
uklanjanja spomenika i tijela iz mauzoleja nakon 1989. godine u Isto¢noj Europii biviem
Sovjetskom Savezu, autorica primjecuje da spomenici i tijela uliveni u bronzu ili isklesani
u kamenu simboliziraju bezvremenost i svetost osobe (ibid.: 5) te dodaje da je “oskrvnuce
spomenika dio $ire povijesti ikonoklazma” (ibid.). Verdery tvrdi i da, unato¢ tome §to ruse-
nje i podizanje spomenika ni po ¢emu nije iskljuéivo postsocijalisti¢ki fenomen (buduéi da
se dogada posvuda u svijetu), neki su elementi tih procesa ipak svojstveni postsocijalizmu.
Jedan od takvih elemenata predstavlja i Zelju postsocijalisti¢ckih drzava da rusenjem veéine
spomenika iz socijalistickog perioda uspostave diskontinuit sa socijalistickom pro$loscu.
Iako projekt SK 2014 predstavlja o¢iglednu Zelju za odvajanjem od velikog dijela socijalisti¢-
ke proslosti, njime se istovremeno otkriva i Zelja za odvajanjem od ostalog nasljeda (osobi-
to osmanskog/muslimanskog) i upisivanjem novih povijesti (baroka/neoklasicizma) koje
prethodno nisu postojale.

Unato¢ tome $to je ocigledan cilj projekta osvjestavanje nacionalnog identiteta pod
pritiskom zemalja susjednih Makedoniji, rezultati istrazivanja koje je medu stanovnicima
Makedonije proveo Institut drustvenih i humanisti¢kih znanost u Skoplju (ISSHS) o SK
2014 i njegovom utjecaju na percepciju makedonskog identiteta dijagnosticiraju ponavlja-
juéi uzorak. Istrazivadi su se udaljili od premise da, proizvodedi simboliku kroz spomenike i
arhitekturu s jasnim povijesnim referencama i estetikom, SK 2014 nastoji potvrditi, ojacati i
osigurati postojanost povijesne istine o makedonskom identitetu kao jedinoj istini. Izmedu
razli¢itih teorijskih okvira, ovaj je projekt s pravom uzeo Herzfeldov (2005) koncept “kultur-
ne intimnosti”, koji podrazumijeva kulturu i njenu simboliku kao onu koja se odmah prepo-
znaje kao poznata, i koja nuzno ne predstavlja i lice kolektivnog identiteta koje bi se htjelo
prikazati strancima. Ovo je svakodnevna kultura ¢ije kodove intimnosti drzavne institucije
mobiliziraju kako bi stvorili sluzbeni nacionalni narativ. Zbog toga, prema Herzfeldu: “neu-
godna” intimna strana nacionalne svijesti o vlastitoj biti pro¢i$¢ava se tako $to dobiva funkci-
onalnu poziciju u narativu onoga nacionalnog identiteta koji jest medunarodno predstavljiv.
Rezultati istrazivanja, medutim, nisu kompatibilni s kodovima “kulturne intimnosti” (2005: 4).

Zapravo, rezultati su otkrili da je makedonski identitet uglavnom opisan kao nejasna ka-
tegorija, ispunjena osjecajem inferiornosti i zbunjenosti oko identiteta. Osim toga, SK 2014
nije prepoznato kao vidljiva oznaka stvaranja identiteta, ili redefiniranja nacije, budu¢i da je
veéina interlokutora kulturu dozivljavala kroz njene razne nematerijalne reifikacije (glazbu,
jezik, tradiciju, hranu itd.), pri ¢emu se period antike nije nalazio visoko na popisu nacional-
nih oznaka. Istrazivanje je takoder pokazalo da medu Makedoncima prevladava izrazena ide-
ja “kulturnog srama”. Na pitanje o tome koji povijesni period definira makedonski nacionalni
identitet, ispitanci su dali sljedece odgovore:*

¢Zabolji uvid, kao i za dodatne informacije o rezultatima ISSHS-ovog istrazivatkog projekta “Projekt Skoplje 2014 i njegov utjecaj
na percepciju makedonskog identiteta medu gradanima Skoplja’, pogledajte http://isshs.edu.mk/documents/1.-Sk2014-ENG.pdf.
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~ Nezavisnost (od 1991. godine) 13%

— Period prosvjetiteljstva (19. stoljece) 26 %

— Period revolucije (pocetak dvadesetog stoljeca) 31 %

— SFRJ 30 %

ISSHS je proveo dodatnu nacionalnu anketu u rujnu 2013. godine. Prema rezultatima te
ankete tek 5.8% ukupne populacije, odnosno 7.6% etni¢kih Makedonaca, sagledava antiku
kao povijesno i kulturno definirajuéi period za Makedoniju. Vedina etnickih Makedonaca
prepoznala je period srednjevjekovnog slavenskog kricanstva (takozvane “prosvjetitelje”, sv.
Cirila i Metoda) kao period koji je u bliZoj proslosti najvise formirao makedonski nacionalni
identitet. Nadalje, otprilike ¢etvrtina ispitanika prepoznala je period nezavisnosti od SFR
Jugoslavije, odnosno period IMRO (Medunarodna Makedonska Revolucionarna Organiza-
cija) i period srednjevjekovnog slavenskog kr$¢anstva kao periode koji su povijesno definirali
makedonski etnic¢ki identitet. U prilog ideji o prekidu s prija$njim nacionalnim narativima
ide i to $to je 73% ispitanika izjavilo da vide Gocu Del¢eva (jednog od organizatora Ilinden-
skog ustanka) kao jednu od klju¢nih li¢nosti u izgradnji makedonskog nacionalnog identite-
ta, dok tek 9% ispitanika misli da je tu ulogu imao Aleksandar Veliki. Ovi rezultati pokazuju
da postoji veliko neslaganje izmedu osjecaja stanovnistva i narativa koji vlada nastoji promo-
virati.” Otito, unato¢ tome $to je period antike nisko na listi prioriteta makedonskih gradana,
skulptura Aleksandra Velikog izni¢e iz glavnog gradskog trga, dok se sve ostalo, uklju¢ujudi i
Gocu Del¢eva, vrti oko nje. Promatrani iz pozicije “kulturne intimnosti’, rezultati istrazivanja
ukazuju na ozbiljno neslaganje sluzbenog kulturnog profila i “kodova svakodnevne kulture”.
Iz rezultata je jasno da projekt, te stoga i kulturna politika drzave, ne djeluju unutar kulturnih
kodova svakodnevne kulture. To¢nije, SK 2014 se doima kao daleka i otudujuca kulturna
formacija prema kojoj gradani ostaju ravnodusni.

Ovi su rezultati u skladu s Herzfeldovim (2004) prikazom opsesije Grka da sakriju sve
$to ne nalikuje antic¢koj Grekoj zbog zapadnoeuropskog inzistiranja da moraju biti $to sli¢niji
anti¢kim Greima (Byrne 2011: 151). Kulturna je intimnost za Herzfelda priznavanje onih
aspekata kulturnog identiteta koji se smatraju izvorom vanjske sramote, no koji unato¢ tome
svojim ¢lanovima pruZaju uvjerenje o zajednickoj drustvenosti. Herzfeldova klju¢na studija
koja je usporediva sa SK 2014 je A Place in History: Social and Monumental Time in a Cretan
Town (1991). Makedoniju se moZe promatrati na isti na¢in kao i Retemnon na Kreti. Ba kao
$to Retemnon ima $aroliku povijest te je bio pod utjecajem mjesavine venecijanskih i tur-
skih utjecaja, tako i u Makedoniji najvidljivije arhitektonske stilove ¢ine ostavstine Bizanta i
Turaka. Herzfeld primjecuje da su danasnji stanovnici Retemnona vi$e skloni venecijanskoj
nego turskoj kulturi (Herzfeld 1991: 56-57), ¢ime ilustrira gréku predrasudu koja je dijelom
dugogodi$njeg neprijateljstva Greke prema Turskoj. Herzfeld, dakle, ocrtava politicke kon-
ture u promjenljivoj arhitektonskoj slici grada te stavlja arhitekte i povjesnicare u opozicijski
odnos s lokalnim stanovni$tvom. Prema Herzfeldu, postoje dvije suprotstavljene povijesti,
od koji je jedna monumentalna ili sluzbena, a druga drugtvena, odnosno narodna (ibid.: 10).
Kroz svoju studiju kretskog grada, Herzfeld shvaca da sui interes i prezir stanovnistva prema
izgradenom okoli$u blisko povezani s osobnim povijestima stanovnika, zbog ¢ega se razliku-
ju od monumentalne ili formalne povijesti koja privla¢i agencije za o¢uvanje i konzervaciju
te vodi pretvaranju domova u kolektivne spomenike. Herzfeld primjecuje da se u trenutku
konzervatorske monumentalizacije i formalizacije povijesti stanovni$tvo lifava moguénosti

7 Za detaljne rezultate pogledajte http://isshs.edu.mk/documents/Who-owns-Alexander-the-Great-A-Question-Upon-Which-
EU-Enlargement-Relies.pdf.
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da djeluje, ¢ime se stvaraju “tradicionalne ¢etvrti i arheologki spomenici od onoga $to su za
stanovnike ulice gdje njihovi prijatelji i neprijatelji Zive i umiru” (ibid.: 6).

Herzfeld je u pravu kada kaze da su stanovnici Retemnona “pokusali vratiti svoje Zivote
iz detemporalizirane proglosti i desocijalizirane sadagnjosti” (ibid.: 9). No, njihova veca sklo-
nost venecijanskoj nego turskoj kulturi, ili gor¢ina $to nisu smjeli skinuti preostale turske dr-
vene kutije za prozore (ibid.: xii), pokazuje da drustvena/narodna povijest ima jednaku mo¢
da promjeni nacionalne narative. Jako su rezultati istrazivanja pokazali da se SK 2014 ne slaze
s kulturalnim kodovima svakodnevne kulture s kojima se poistovjecuje ve¢ina makedonskog
stanovnistva, ova je primjedba prvenstveno istinita za skulpturu Aleksandra Velikog, koja
zauzima sredi$nje mjesto ovog arhitektonskog pothvata. Doduse, kada je rije¢ o skrivanju
onoga $to se smatra sramotnim, SK 2014 savr$eno odgovara osje¢aju mnogih Makedonaca
koji se zele odvojiti od osmanske povijesti i Islama, koji se pogre$no povezuju s albanskom
populacijom. Kao $to je ranije spomenuto, zbog pobune kojom su 2001. godine Albanci za-
htjevali ve¢a prava, makedonska ih populacija ¢esto promatra kao neprijatelje drzave. Zivo-
pisni je primjer ovoga stava ocito odbijanje ¢lanova vije¢a op¢ine Centar u Skoplju da raz-
motre gradonacelnikov prijedlog za raspravu o inicijativi Makedonske Islamske Zajednice
za obnovu stoljetne dZamije Burnali na originalnom mjestu na glavnome trgu, na kojemu se
trenutno, u sklopu projekta SK 2014, planira izgraditi nova Gradska vije¢nica.®* Mnogi Ma-
kedonci imaju generalno negativan stav prema muslimanima dijelom i zbog toga. Dakle na
ovoj razini SK 2014 savrseno odgovara konceptu “kulturne intimnosti”. Iako nisu pretjerano
zadovoljni skulpturom Aleksandra Velikog, gradani Makedonije uglavnom nisu negativno
reagirali na etnitko razdvajanje i anti-muslimansku perspektvu koju ovaj projekt promovi-
ra, upravo zato $to i oni prema otomanskoj i Islamskoj ostavstini osjecaju ogorcenost te je
zele sakriti kao sramotni dio vlastitoga identiteta. Drugim rije¢ima, monumentalni sluzbeni
narativi SK 2014 slazu se s narodnom povije$¢u ve¢ine Makedonaca. O¢ito, SK 2014 Zeli
stvoriti makedonski, pravoslavni nacionalni identitet usred sukobljenih namjera susjednih
drzava i multikulturalnosti same drzave. Ovaj se proces odvija kroz razdiranje, fragmentiranje
i stvaranje diskontinuiranih segmenata organskoga tkiva povijesti ove regije i drzave na korist
nekolicine i na $tetu vecine gradana Makedonije.

Forum Populi, Vox Populi

U drugom se dijelu ove studije pokusava osvijetliti uloga projekta u razdiobi interpretativnih
diskursa nastalih iz tog samo naizgled arhitektonskog projekta. Tvrdit ¢emo da iako se doima
da postoji kontinuirana javna rasprava u kojoj se pogledi i ideologije sukobljuju oko pitanja
interpretacije razvnovrsnih perspektiva i heterogenih vrijednosti i funkcija projekta, u svojoj
osnovi zapravo rije¢ je o situaciji nejednakosti i zloupotrebe mo¢i. Vlada svojim diskursom
pokusava usutkati sebi suprotstavljene glasove, ¢ime se nepovratno riskira ne samo ukidanje
javnog prostora, ve¢ mnogo bitnije, stvara se nepremostivi drustveni, politicki i ideolo$ki jaz
u ionako nestabilnom i ugroZzenom drustvenom jedinstvu i stabilnosti.

U ovom ¢emo dijelu teksta pokusati razmrsiti neke od viSerazinskih suprotstavljenih in-
terpretacija koje se odrazavaju u svakodnevnom narodnom diskursu makedonskih gradana,
a koje proizvode dvije najve¢e makedonske politi¢ke stranke — vladaju¢i VMRO DPMNE’ i

8 Vise informacija moZe se pronadi na http://www.utrinski.mk/?ItemID=94166D2418B86C4EA7FEC4DS323EBDEA.

? Akronim se sastoji od naziva Interne Makedonske Revolucionarne Organizacije (VMRO), koja je stvorena krajem devetnaestog
stoljeca s ciljem oslobodenja teritorija Makedonije koji je tada bio pod okupacijom Turaka, i dodatka suvremene DPMNE (1991),
odnosno Demokratske Partije za Nacionalno Jedinstvo Makdonije.
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opozicijski SDSM,'? koje imaju podr$ku i poticaj svojih apologeta i istomisljenika iz javnoga
zivota. U kontekstu suprotstavljenih diskursa u kojemu se odvija nadmetanje za premo¢ kroz
hijerarhijski organizirane razine proglasa (stranka-kriti¢ari-narod), pokusat ¢emo otkriti re-
toricki i diskurzivni kontinuitet, odnosno medupovezanost i meduovisnost formativne uloge
stranackih diskursa, njihovu reiteraciju i dodatno opravdanje u tekstovima intelektualaca,
stru¢njaka, drustvnih kriticara itd., kao i njihov utjecaj na stavove gradana. Svrha je ovoga
dijela teksta pokazati da iako se alternativni diskurs o projektu ¢ini naizgled suprotstavljenim
vladaju¢em, on je i dalje hegemonijski diskurs politicke elite koja pokusava nametnuti svoju
prevlast. U diskusiji ¢emo svoj argument o proizvodnji zna¢enja te ideoloskim implikacija-
ma proizvodnje znacenja smjestiti u teorijski i analiti¢ki okvir analize diskursa. Smatrajuéi
diskurs neodvojivim od upotrebe jezika, diskurzivnog ¢ina i drustvene prakse (Fairclough
1992; van Dijk 1997), u ovom se teorijskom okviru nastoji analizirati odredene kljuéne pro-
pozicije, njihovu meduovisnost na razli¢itim hijerarhijskim razinama proizvodnje (izvor-
zagovornici-narod), njihove ideologke implikacije, kao i objasniti socio-politicke posljedice
takvoga koristenja jezika unutar tako zamisljenog i oblikovanog diskursa.

Kako bismo prikazali hijerarhijski organiziranu strukturu odgovornu za proizvodnju
znadenja pod utjecajem elitistickih politi¢kih interesa, i u svrhu analize posljedica takve pro-
izvodnje znacenja, pregledali smo novinske ¢lanke, intervjue, izvjestaje, televizijske debate,
televizijske izvjestaje i diskusijske forume na internetu povezane s projektom SK 2014. Svoju
analizu temeljimo na trima klju¢nim vladinim propozicijama, odnosno idejama da “projekt
pridonosi rastu lokalne ekonomije, razvoju turizma i reifikaciji pod¢injene povijesti”. Te su
propozicije konstruirane kroz seriju razli¢itih argumentativnih strategija i shema u kojima se
Vlada uglavnom oslanja na topos usporedbe i strategije diferencijacije, na strategiju Zrtvenog
janjeta/viktimizacije i na strategiju legitimizacije/delegitimizacije (za $iri uvid u te strate-
gije, pogotovo u kontekstu diskurzivne konstrukcije nacionalnog identiteta, vidi Wodak et
al. 2009 [1999]). Lingvisti¢ku manifestaciju tih strategija analizirat ¢emo na razini reenice,
kroz prezentaciju i diskusiju implicitne i eksplicitne povezanosti re¢enica na razini neposred-
nog konteksta njihovog pojavljivanja, i na razini intertekstualne povezanosti re¢enica s dru-
gim aspektima diskursa. Nakon toga, moguce je provesti i analizu ideologema ukorijenjenih
u takvim lingvistickim strukturama (Fairclough 1992). Takoder, kontra-hegemonijski glas
opozicijske stranke uglavnom ostaje fokusiran na strategiju subverzije “ekonomskog” argu-
menta, nagladavajudi “estetski” argument i pokusaj potpune delegitimizcije cijelog projekta.

Reprezentacija | analiza diskursa

Argument “ekonomske koristi” spomenut je na konferenciji za novinare u travnju 2013. go-
dine (22. travnja 2013.), tokom koje je makedonska ministrica kulture, gda. Elizabeta Kan-
ceska Milevska, na iscrpan nacin pokusala opravdati financijski tro$ak SK 2014. Opisujuci
projekt kao kapitalnu investiciju s vidljivim i provjerljivim u¢inkom na strukturno inZenjer-
stvo, poticanje rasta industrije, stvaranje novih poslova i doprinos stvaranju dodatnog priho-
da od porasta broja turista, Ministrica je istovremeno prezentirala ukupnu cijenu projekta i
podsjetila javnost na ekonomsku korist koju ¢e donijeti.' Odgovarajudi na pitanje jednog od
novinara na konferenciji o kritici opozicijske stranke usmjerene k niskim estetskim kriteriji-

1 Socijalno-Demokratski Savez Makedonije je opozicijski blok u Makedoniji predvoden Socijalno-Demokratskom Partijom.
! Izjava o godiénjem rastu turistickih posjeta od 54% nedavno je detaljno proucena te je zapravo, kao $to analiza koja slijedi poka-
zuje, rast bio marginalan (vidi Anfas, 28. travnja 2013.).
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ma projekta, Ministrica je koristila referencijalno nejasnu, no ¢esto spominjanu frazu “nesto
se gradi”. Ova se fraza koristila kao kontra-napad, kako bi se delegitimizirala kritika opozicije,
bududi da upuéuje na nedostatak bilo kakvih arhitektonskih ili gradevinskih aktivnosti koje
bi vodili njihovi glavni oponenti, SDSM. Ovo “nesto” je kontekstualno semanticizirano kao
“pokret, (razli¢it) od stajanja na mjestu” koje je ostavila prethodna vladajuéa stranka, jer nije
izgradila ni$ta s ¢ime bi se trenutni projekt mogao usporediti ili evaluirati.

Slika 2.: Pogled s mosta “Goce Delceva”, s kojeg se vide nove gradevine izgradene u sklopu projekta Skoplje 2014
na desnoj obali rijeke, kao i “stara” modernisticka arhitektura na lijevoj obali rijeke (fotograf: Stojan Tose Nikolovski)

Konzistentni okvir kritike, u kojemu jedna strana neprekidno gradi podrsku za svoj argument
napadom na argument druge strane, bio je prisutan i u diskursu opozicije. Njihova se kritika
temelji na nizu osnova, ukljucujudi: a) financijsku pronevjeru, b) zaobilazenje lokalnih zako-
na, urbanistickog plana i dobivanja gradevinskih dozvola, c) netransparentni naéin planiranja
i dono$enja odluka, d) neprofesionalni i devastirajuéi arhitektonski koncept, e) ki¢ estetiku,
f) “kulturno silovanje” koje pokazuje nerazumijevanje nacionalnih i kulturnih vrijednosti, g)
izraz politickog totalitarizma.

Oporzicijsko osporavanje projekta sezalo je do pokusaja novoimenovanog gradonacelni-
ka op¢ine Centar, gospodina Andreja Zernovskog, da se u svrhu financijskog i legalnog revi-
diranja projekta na njega stavi moratorij, s ciljem potencijalnog otkrivanja pronevjere novca
i krsenja zakona. Nedugo nakon javnog objavljivanja te namjere organizacije koje su podrza-
vale Vladu Zestoko su kritizirale i ismijavale gradonacelnika. Jedan je od kriti¢ara bila i udruga
veterana vojnog sukoba u Makedoniji 2001. godine, “Bedem’, ¢iji je glasnogovornik rekao:

(1) Revizija ¢e nai¢i na zestoki otpor ne samo organizacije “Bedem”, ve¢ i svih gradana Make-
donije, (...) ovo nije politicka reakcija, ve¢ obrana makedonskog nacionalnog dostojan-
stva. (eVesti, 27. travnja 2013.)

Taj komentar, kojim se ekonomska i pravna namjera revizije zamijenjuje nacionalnim, odno-
sno nacionalistickim diskursom u kojemu se ponavlja vladina strategija jatanja nacionalnog
identiteta (“homage nacionalnim herojima”), tek je jedan primjer mnogih apologetskih ili
¢ak politickih diskursa kojima se brani projekt. Sli¢na opravdanja mogla su se ¢uti i s raznih
drugih strana, uklju¢ujuéi od sveucili$nih profesora, politi¢kih saveznika, javnih li¢nosti, no-
vinara itd. Dakle:
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(2) Projekt ne samo da aktivno pie povijest, ve¢ otvara i zabranjene, skrivene stranice make-
donske proslosti. (Kurir, 9. svibnja 2013.)

(3) Nakon 56 godina nije me sram imati gosta iz inozemstva ( ... ) Nije me sram jer ga mogu
nekamo odvesti na fotografiranje ( ... ) posljednjih smo 7 godina izgradnjom Skoplja izgra-
dili novu Aleksandriju. (Faktor, 28. travnja 2013.)

Prvim i drugim isje¢kom artikulira se naturaliziraju¢i argument kojim se projekt prezenti-
ra kao prilika da proglost govori sama za sebe. Projekt stoga predstavlja ideoloski i politicki
neosporeni izraz pod¢injene nacionalne povijesti. U tom smislu projekt zapravo predstavlja
strategiju skriptiranja nacionalne povijesti, retoric¢ki ili ¢ak emocionalno snaznu reifikaciju
nepoznatog, skrivenog i zabranjenog. Tredi isje¢ak, osim dijela o “prilici za fotografiranje”
o kojem ¢emo kasnije raspravljati, kroz metaforu “nove Aleksandrije” potvrduje velic¢inu i
povijesni znacaj projekta.

Najpredaniji apologet projekta, arhitekt Vangel Bozinovski, opravdava ga time $to: a)
“ostavljanje trajnoga otiska skupi je poduhvat” i b) “novi je izgled bio nuZan, jer stari nije
bio niti dovrsen niti je imao viziju” (24 Vesti, 8. svibnja 2013.). Sto se ti¢e izbora baroknog
stila, Bozinovski smatra da makedonski stil iz dvadeset prvog stolje¢a ne mora biti identi¢an
u formi i sadrZaju stilovima dvadeset prvog stoljeca negdje drugdje (Zebra Online, 9. svibnja
2013.). Sli¢no prethodnom primjeru, Bozinovski vjeruje da projekt ispisuje istinitu, izvornu
povijest makedonske nacije, nesto $to nije napravila ve¢ina slavofili¢nih historiografa.

S druge strane, arhitekt Miroslav Greev kritizira projekt na mnogim razinama, uklju¢u-
juéi: protuzakonitost, neprikladnost izvedbe (nije provedeno nikakvo politicko, kulturno,
estetsko ili arhitektonsko istrazivanje, niti je javna rasprava prethodila njegovom prihvaca-
nju). Njegovo je profesionalno misljenje da je projekt neukusan, “arhitektonsko spoticanje”
(24 Vesti, 8. svibnja 2013.), kao i uzurpacija javnog prostora, ki¢ i perverzija jednog ¢ovjeka.
Grecev ima mnogo istomisljenika koji upucuju na financijsku pronevjeru i na nezakonitu i
protuustavnu provedbu projekta obavijenog velom tajnosti i netransparentnosti. Neki od
arhitekata slazu se da je projekt, koji je zanimanje arhitekta u Makedoniji u¢inio suvi$nim,
takoder imao i devastirajudi utjecaj na prostorni razvoj grada. Neprofesionalnost i izostanak
stru¢nosti u njegovoj provedbi prodiru na sve razine na kojima se artikulira znacenje (ideo-
logku, historiografsku, urbanisti¢ku, kulturnu, umjetni¢ku). S estetskoga gledista, svi se kri-
ticari slazu da je rije¢ o najve¢em primjeru ki¢a i krivotvorine u povijesti drzave, odnosno, o
tematskom parku ¢ija je svrha da bude konzumiran, no koji ima, prema arhitektu Bakalcevu,
“opsesivnu narativnost” (Okno, 25. travnja 2013.). Simboli¢ko breme i prazninu tog totalita-
ristitkog projekta poeti¢no je artikulirala umjetnica Liljana Gjuzelova, koja je rekla da smo
“preopteretili prazninu, jedan se prazan prostor puni drugime” (Gjuzelova za anketu Okna;
Okno, 17. rujna 2012.).

Ti nepomirivi odnosi izmedu dva pola javne rasprave odrazavaju se i u medijskim izvje-
$tajima. Osim niza medijskih izvjestaja naklonjenih projektu (“Gradani podrzavaju Skoplje
2014”, “Anketa: Vedina gradana podrzava Vladu i projekt 2014”), postoji i serija kriti¢nih
izvjestaja. Jedan od takvih, koji je objavljen na Radiju Slobodna Europa, spominje problem
stvaranja novih fasada u centru grada, kao i izbor baroka za estetsko-arhitektonski kod. Osim
prigovora da projekt doslovce iz povijesti bri$e postoje¢i moderni izgled i arhitektonsku tra-
diciju (tradiciju koju je zapo¢eo renomirani japanski arhitekt Kenzo Tange koji je na svjetkoj
razini nagraden za svoju modernisti¢ku viziju grada), ono $to vrijedi spomenuti je i gorko
tiha reakcija jednog od najhvaljenijih makedonskih arhitekata, gospodina Petra Muli¢kov-
skog, na nagadanja o izmjeni fasada (u barokni stil) zgrade makedonske vlade, objekta nad
kojim Muli¢kovski drzi potpuno arhitektonsko autorstvo.
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Slika 3: Barokni izgled nove
1grade Ministarstva vanjskih
poslova

Proturje¢ni stavovi koji odgovaraju tako proizvedenim argumentima mogu se pronadi i
medu gradanima ¢ija “konverzacionalizacija javnog diskursa” (Fairclough 1995) pokazuje
vidljive tragove utjecaja politickih elita. Ti se stavovi takoder vide i u raspravama koje gradani
vode na internetu. Analizu toga konteksta zapoc¢injemo osvrtom na sukobljene glasove koji
su se javili ve¢ dan nakon objave projekta, odnosno medijske vizualizacije projektnog prijed-
loga 4. velja¢e 2010. godine. Protivnici projekta ve¢ su na samome pocetku bili zabrinuti oko
istih problema kao i kasnije te su ¢ak spominjali i potencijalno visoki i apsurdno nepotrebni
ekonomski tro$ak. Komentirali su i estetski i urbanisti¢ki uZasnu viziju Skoplja prezentiranu
u videu. Kao $to je cini¢no rekao jedan od sudionika diskusije: “izgleda kao on-line igra za
vi$e igra¢a; samo nam jos§ treba spomenik koji komemorira pale Orke”.

S druge strane, podrzavatelji projekta spominjali su Vladin argument “nesto se radi”, arti-
kuliran kroz komentare poput: “bolje da se nesto radi, makar i krivo, nego da se ne radi nista’,
“barem se netko u ovoj zemlji trudi” i “vidim nove zgrade, spomenike i predmete, vidim razli-
ku”. Iz takvih se ideja stvara binarna metafora graditelj/razaratelj koja se tada vi$e nego ikada
prije odnosila na odnos izmedu VMRO i SDSM. Argumenti se nisu znacajno promijenili u
2013. godini, a kriti¢ari projekta sada ga s jo$ vi$e strasti osuduju kao ekonomsku katastro-
fu, izmedu ostaloga, sumnjajuci da nije privukao onoliko turista koliko je Vlada predvidjela
(Anfas, 28. travnja 2013.). Podrzavatelji SK 2014 jo$ uvijek naglasavaju prednosti arhitek-
tonskog, urbanisti¢kog i prostornog preuredenja grada, smatrajudi da projekt doprinosi re-
prezentabilnosti i prepoznatljivosti grada. Takav se stav moze procitati i iz komentara jednog
od sudionika diskusije na forumu: “pogledajte razglednice danas i one otprije pet godina,
sada se nesto i vidi” (Build.mk, 3. svibnja 2013.). Taj komentar implicira puninu, vizualno
bogatstvo te stoga i potrogacku pozeljnost, visak znacenja koji nije donijela prethodna Vlada.

Analiticki osvrt i zavrsne primjedbe

Ukratko, ta mi$ljenja ne da su samo u skladu s binarnom strukturom argumenata koju stva-
raju i namecu “vise” i politicki elitnije instance artikulacije, ve¢ ih bez sumnje upravo ona i
stvaraju. Promatrano diskurzivno, moze se re¢i da je projekt stvorio nepremostivi jaz izmedu
dviju suprotstavljenih, nepromjenjivih, i dalje radikalnih subjektnih pozicija, onih za i onih
koji su protiv projekta. Dijalog koji potite odrzavanje statusa quo, temelji se na diskursu koji
je metafori¢ki stvoren na binarnim opozicijama poput “graditelji/razaratelji’, “domoljubi/
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izdajnici”, “totalitaristi/demokrati”, “amateri/stru¢njaci”. U tome kontekstu, lingvisticki je za-
nimljiva upotreba fraze “nesto se dogada”. Ako promatramo narodnu narativizaciju, referenti
fraze “ne$to” su razni vizualno percipirani objekti, poput fasada, spomenika i muzeja. No oni
su tek dodatni oznaitelji, zbog ¢ega im nedostaju elaboriraniji i konkretniji interpretanti."
Tu prazninu ispunjava Vlada, dodavajuéi ideologeme, poput “nacionalnog identiteta”, “pri-
vla¢nijeg izgleda”, “promjene, razlike”. Postoji ideolo$ka razlika izmedu bogate, ali nejasno
oznacene trenutne slike grada, i slabo oznacene prijasnje slike koju odrzava prijasnja Vlada.
Koriste¢i Guzelovinu metaforu, na neki nac¢in postoji prijetnja da se ta situacija prelije u dis-
kurs u kojemu se vodi semioticka bitka za ostvarenje politickih ciljeva.

Takvo je semioti¢ko natjecanje (pokusaj interpretacije znacenja projekta) u najboljem
slu¢aju zbunjujuce, kako na tekstualnoj, tako i na pragmati¢noj razini. Stoga, ako cijeli projekt
konceptualiziramo kao sloZeni komunikativni dogadaj, strukturalna analiza svih elemenata
od kojih se sastoji pokazat ¢e ambigvitet i konflikt na svim razinama. Za Vladu, posiljatelj te
kompleksne poruke je makedonska povijesnost (“dug nagim herojima’, “nova Aleksandrija’,
“ponovno ispisivanje skrivene proglosti”), koja projektu daje instrumentalnu vrijednost pre-
tvarajudi ga u oznaitelja glasova iz povijesti koji su artikulirani kroz ideolosku naturalizaciju
implicitnom pretpostavkom da Vlada ne stvara, ve¢ samo prezentira povijest. Iz toga razloga,
projekt predstavlja volju proslosti i naroda te se ne smatra proizvodom prolaznih politickih
institucija, odnosno politi¢kih stranaka. S druge strane, opozicija se snazno pridrzava argu-
menta da je projekt izraz nasilne volje jedne osobe. Taj argument iznova ponavljaju kriti¢a-
ri poput gospodina Greeva, koji upucuju i na historijsku i na politicku “mono-naglasenost”
projekta.

Slika 4.: Cirkuska atrakcija ili po-
vijesna atrakcija? Vrtuljak smjesten
ispred Arheoloskog muzeja, koji se
moze vidjeti u pozadini (Fotografija
preuzeta s Build.mk)

Kako god bilo, ambigvitet koji se stvara sukobljenim interpretativnim natjecanjem postoji na
svim razinama artikulacije. U ovome kontekstu, SK 2014 zapravo je sloZeni politi¢ki opte-
reéen oznacitelj, kroz koji razli¢ite govornicke pozicije poku$avaju nametnuti i legitimizirati
svoje interpretacije. Najveci je strah nekih od gradana da sukobljeni oznacenici, interpretaci-
je, neée imati utjecaj na materijalnu formu i postojanje tog slozenog oznatitelja (samih obje-

12 Ovaj se termin koristi u Piercevom smislu te se odnosi na znac¢enje znaka kao i njegov utjecaj na tumaca.
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kata) i da projekt nece prestati fizicki postojati. Takva situacija prvenstveno moze dovesti do
dominacije jednog izre¢enog diskursa, no i do prestanka moguc¢nosti bilo kakvog “dvostru-
ko-izre¢enog” oznacavanja (Bakhtin 1981). Diskurs ¢e sam sebe nastaviti proizvoditi kroz
povijest, no prije toga ¢e stvoriti nepremostivi jaz u makedonskom javnom i politi¢kom Zivo-
tu. Stoga taj projekt istovremeno predstavlja i jedan od mnogih faktora i simptom nejednako-
sti politicke mo¢i u Makedoniji, koja se o¢ituje u hegemonijskom diskursu o projektu i koja
je materijalno osvjedocena fizi¢kim, neuni$tivim postojanjem projekta koji moze podrzavati
samo jednu poziciju, onu vladajuée politicke elite.
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Introduction

This paper analyzes the agendas, popular reception, and interpretations of a recent architec-
tural project in Skopje, the capital of the Republic of Macedonia, a project named Skopje
2014. While attempting to understand the multifaceted symbolic meanings and perceptions
associated with this project, we will pay attention to the existence of previous narratives of
Macedonian national identity prior to the announcement of Skopje 2014. However, we want
to argue that Skopje 2014 represents a monumental and spectacular turning point in official
narratives of Macedonian national identity. The disjuncture between the previously domi-
nant narrative of Macedonian national identity and the new official discourse offered and
realized in and through Skopje 2014 is one of the central themes of this paper.

The first part of the paper explores this disconnectedness by examining how the politics
of space and representation manifested by Skopje 2014 reworks premises of national iden-
tity formulated against two central features — the Yugoslav (and socialist) and the Ottoman
(and Islamic) legacies. The fact that Macedonian national identity is heavily marginalized by

: neighboring ideologies is a source of inspiration for the project. The second part of the paper

engages with a seemingly public debate largely constructed by the two competing discours-
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es offered by the political elites. In this respect, it will be argued that this semiotic struggle
marked by the political dominance of the Government over the oppositions’ criticism has
had a divisional impact on Macedonian political and national realities.

In this respect, the study proposes two central arguments. The first argument, in the first
part of the paper, attempts to show that Skopje 2014 destabilized or at its best, builds a su-
perficial national identity in Macedonia in profound ways that are still emerging. Second, it
tries to show that what seems to be an ongoing public debate where views and ideologies
clash over the question of the interpretation of the projects multi-perspectival and heteroge-
neous values and functions is in essence a very specific situation. Namely, we believe that it
reflects a situation of power imbalance and abuse in which government discourses are trying
to silence opposing voices, thus irreversibly risking not only the abolition of public space, but
more importantly the creation of insurmountable social, political and ideological fissures in
an otherwise unstable and threatened national and civic unity.

Methodology and Parameters of the Study

This research consists of a three layered-methodology. First, we will start by providing a re-
view of the anthropological literature concerning nation building processes in Macedonia as
a backdrop against which Skopje 2014 will be positioned to show how it disrupts past nar-
ratives and proposes a new allegedly linear evolution of Macedonian identity going back to
antiquity. This will be followed with an overview of some policies (principally cultural) relat-
ing to the multi-ethnic context of the country including the Ohrid Framework Agreement,
which was complicated thanks to the simultaneous crafting of ethno-nationalist politics and
projects such as Skopje 2014. The versatility of this discourse will be positioned against the
backdrop of international recommendations and pressures for the country as they greatly
influence the nationalist narratives and partly, as they served as an inspiration for the Skopje
2014 project.

Finally, within this context of opposed discourses operating in hierarchically organized
levels of enunciation (party-critics-people), we will try to trace a rhetoric and discursive
continuity, the inter-relation and interdependence between the formative role of the parties’
discourses, their reiteration and amplification in the texts produced by intellectuals, experts,
social critics and the like, as well as their impact on people’s attitudes. The purpose of this is
to demonstrate how the dominant discourse concerning the project, whilst seemingly oppo-
sitional, is in fact a power ridden, hegemonic discourse, imposed by the political elite.

Constructing a Macedonian National Identity amidst Neighboring
Discourses and the Country's Multicultural Reality

Historically speaking, Macedonia refers to a geographical and historical region of the Bal-
kan Peninsula. Its boundaries have drastically changed throughout history. Today, it includes
parts of modern-day Bulgaria, Greece, Serbia, Kosovo, and the Republic of Macedonia. The
territory of the present day Republic of Macedonia was under Ottoman rule for a long pe-
riod of time, that is, from 1371, when the Ottomans gained access to a number of cities that
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belonged to the wider Thracian and Macedonian region including the central region of what
is today the Republic of Macedonia (around the town of Prilep) until 1913. The territory of
the present day Republic of Macedonia was in 1913 the last part of the Balkans ruled by the
Ottoman Empire. After 1919, Macedonia entered the Kingdom of Yugoslavia under Serbian
jurisdiction and without any administrative autonomy. After 1945, Macedonia was defined
as the People’s Republic of Macedonia within the framework of Yugoslavia. After the breakup
of Yugoslavia, Macedonia declared independence on 8 September 1991 and was admitted to
the UN on 8 April 1993 as the Former Yugoslav Republic of Macedonia (FYROM) until an
agreement concerning the new state’s name could be reached with Greece. The naming dis-
pute has still not been resolved and is to a great extent a crucial factor for the strengthening
of nationalist discourses, artistic production, and tensions between the two major ethnicities
in the country — Macedonians and Albanians.'

This brief overview of the historical circumstances sheds light on complexities regarding
the construction of Macedonian national identity. Before moving to analyze Skopje 2014
let us look briefly into an exciting nation-building journey proposed by the anthropologist
Keith Brown in his The Past in Question (2003). The main focus of his work is on the organ-
ized revolt against the Ottoman Empire known as the Ilinden Uprising of August 1903 taking
place in the small town of Krushevo, in the present day Republic of Macedonia. This event
resulting in the short-lived Krushevo Republic, which became a national symbol for the Re-
public of Macedonia, and still resonates strongly among those who feel Macedonian. Brown
immaculately dissects the multifaceted ways in which the “local histories”, that is, various
explanations of the nature of the uprising of the inhabitants of Krushevo (a historically mixed
town incorporating Greeks, Turks, Albanians, Macedonians, and Vlachs) interacted with the
national history. The Ilinden uprising is in Brown’s account, the gravitational center of Mac-
edonian historiography over time, including the period of Socialism and the period follow-
ing the independence of the country in 1991. The metaphor of the Ilinden uprising has been
powerfully applied in the 1950s when the Partisan Struggle in WWII has been referred to as
the “Second Ilinden” of Macedonian national liberation, thus promoting this period and this
event as a symbol and paradigm of national awakening and liberation.

Disrupting Narratives: The Newly Emerging Facades
of a Non-existent Past

Skopje 2014 breaks away from this pattern and disturbs these narratives, proposing a new
allegedly linear history of the Macedonian nation, stretching all the way back to antiquity. So
far, this project has radically changed the face of the city, launching itself with the erection of
a monumental statue of Alexander the Great in the central square, dubbed The warrior on a
horse, as well as at least fifty additional sculptures, bridges, Churches, and museums. SK 2014
is also known and criticized as Antiquisation.” The main investor in SK 2014 is the Govern-

! According to the last population census in 2002, 1,297,981 inhabitants declared themselves to be Macedonians, representing
64.18% of the total population. Approximately 509,083 inhabitants declared themselves as Albanians, representing 25.17% of the
population. Smaller ethnic minorities include Turks (77,959 or 3.85%), Roma (53,879 or 2.66%), Serbs (35,939 or 1.78%), Bo-
sniaks (17,018 or 0.84%), Vlachs (9,695 or 0.48%), and others (20,993 or 1.04%). The Macedonian national census records most
ethnic groups, but the smaller ones are not enumerated separately in the final report.

* As Vangeli points out: “in the contemporary Macedonian discourse “antiquization” refers to the identitarian policies based on the
assumption that there is a direct link between today’s ethnic Macedonians and Ancient Macedonians” (2001: 13).
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ment of the Republic of Macedonia (i.e. its ruling conservative democratic-Christian party
VMRO-DPMNE, which came into power in 2006 and was re-elected in 2008, 2011, and
2014). They have invested an 80 to 200 million Euros. The Ministry of Culture announced a
public competition, but no international competitor won the bid, the design and execution
of the project having been entrusted to local architects and artists.

Figure 1:View of the central
monument in Skopje City
Square dubbed “Warrior on
a Horse” (photo credit: www.
everythingmacedonia.com)

The proponents of this project argue that it neatly offers a linear chronological overview of all
things Macedonian. Ironically though, there is almost no correlation between these figures,
marking an alleged continuity of Macedonian national identity. The project commemorates
all sorts of historical characters, thus creating confusion, rather than linearity as concerns
identity. It goes from the Antique period; moves on to figures from early Christianity, notable
historical figures who were born in or ruled in or around Skopje, as well as a league of freedom
fighters who fought for Macedonian independence. It also includes two huge boats in the
otherwise non-navigable Vardar river. Millions of Euros have been spent on the project. It
was only recently that the government presented an official financial report, which confirmed
rumours of the hefty fees paid to the sculptors.?

In his archaeological-architectonic analysis of the project, Chausidis (2013: 37) points
out the fact that Skopje has never been much of a utilitarian city, but rather a symbolic city,
which often served as a medium for the expression of particular individuals’ dominance, en-
acted through architectural frenzy — this includes anything from Romans, through to Byzan-
tines, Ottomans, Serbs, Bulgarians, Yugoslavs, socialists, communists. The current symbolism
is rather confused and creates an overall (an)aesthetical dissonance of styles and historical

* Darko Duridanski reports in the Balkan Insight article from the 26 April 2013, that Valentina Stevanovska, designer of some of
the main statues that form part of the project, including the equestrian statue of Alexander the Great, one of his father, Philip, as well
as a triumphal arch, earned 2.9 million euros in fees. Stevanovska was a complete unknown before being awarded the commissions
to design the grand statues. For the 24-metre-high Alexander statue on Skopje’s central square, Stevanovska earned 649,000. Inte-
restingly, the political barometer in September 2012, as part of a regular piece of research into public opinion carried out by “TNS
Brima Gallup Intl” showed that 57.8% had a negative opinion, and 26.4 % had a positive opinion with the rest being undecided.
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periods. Koteska (2011) points out that although Skopje 2014 in itself carries all sorts of as-
semblages of past times and styles, one style is however clearly absent: the soc-realistic style.
Before Skopje 2014, two most distinctive characteristics of the city were: the Old Turkish Ba-
zaar and the modern socialist buildings from the 1950s to 1970s. Part of these buildings were
far more pragmatic than socialist, as they catered for society after the devastating earthquake
of 1963 in Skopje, when architects from the whole world (including Kenzo Tange), gathered
to help and provide the city with a new fresh, modern look, and buildings that would accom-
modate as many people as possible. This modern look is additionally taken out of the city,
and a neoclassical, baroque architecture is implanted instead. The new buildings must satisfy
the request of having a baroque or neoclassical facade, while the older but modern build-
ings are now under the attack of “new-old” facades, undergoing a full make over. A blatant
example is the building of the Government of the Republic of Macedonia, designed in 1970
by the architect Petar Mulickovski, and the “new” baroque facade currently being built. The
architect refused to participate as a consulting expert and specified that changing this build-
ing’s facade is illegal and that the persons responsible must give a statement on this issue.
The governmental excuses are lame to say the least, ranging from dubious arguments that the
aesthetics of the building will be improved, to claiming that the new facade will improve the
safety and make energy savings in the building.* Koteska (2011) further notes that SK 2014
intended to cut oft both the socialist and Ottoman legacy. We want to argue that Skopje 2014
is a clear break from the socialist past, and ironically so, as the Republic of Macedonia was
constituted for the first time in 1944 as part of the People’s Federal Republic of Yugoslavia.
Even more ironically, it is a break from a recent, very modern past, when architects ranging
from Kenzo Tange to local names as Mulickovski had a very modern, if not futuristic vision
of the city. Instead of that, SK 2014 implanted baroque and neoclassicism, styles unknown to
this region. Equally so, if not more, SK 2014 is a de-ottomanization process aimed at cutting
off or at its best, obliterating the Ottoman heritage and breaking away from Islam. Even if it
does aim at crafting a mono-ethnic, Macedonian, Christian Orthodox sentiment, it does so
against the multi-ethnic reality and legacy of the country. As Koteska (2011) observes “SK
2014 produced a line of ethnic, gender and class divisions. Namely, the bronze mania serves
only to build up the dominant Macedonian identity and the demographic exclusivity, while
the ethnic minorities (Albanians, Turks, Vlachs, Serbs, Roma, etc.) are not being adequately
represented.”

With this in mind, we will briefly look at the complexities of the multicultural reality of
Macedonia, including the ethnic conflict which took place in 2001 and the preceding dis-
course of the country as an oasis of peace, vis-a-vis the blood shedding experiences of the
other former Yugoslav countries. Although believed to be the only state to gain independ-
ence peacefully from former Yugoslavia, in 2001 Macedonia was struck by an ethnic conflict,
which brought eight months of unrest to the region. The conflict expressed the grievances
of the Albanian community as a marginalized group within Macedonia, and aimed to im-
prove its participation in society. The Ohrid Framework Agreement (OFA) was signed on
13 August 2001, finally putting an end to the insurgencies and improving the conditions of
the Albanian population in Macedonia. Skopje 2014 displaces the multiculturalist narrative
crafted in this agreement, and Albanians as well other ethnic groups reacted to its mono-
ethnic, Christian Orthodox prominence.

* For more details on the disagreement between the architect of the original building design who won a number of world prizes for
their creative ideas and the new fagade, as well as photos, see http://www.build.mk/?p=24670 and http://www.dnevnik.mk/?Item
ID=3F3B5BC7018082468C6D2297FE441D7C.
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The salt on this wound is the “name dispute” with Greece and its insistence on the change
of the constitutional name of the country. In this light, we must interpret much of SK 2014 as
a political statement to Greece regarding the “name dispute” as manifested through architec-
ture. The centrality and the size of the sculpture Warrior on a Horse, which otherwise makes a
blatant association with Alexander the Great is but one example. To support this interpreta-
tion, we bring the statement of the former minister of foreign affairs, Antonio Miloshoski,
who in an interview for the Guardian on the initiative to build the 22 meter monument of
Alexander and having in mind the 20-year long name dispute between the Republic of Mac-
edonia and Greece over the name Macedonia, replied: “This is our way of saying [up yours]
to them!™ This desire to take revenge or make a political statement regarding the tensions
with Greece, resulted in the construction of architectural narratives, which do not necessar-
ily correspond with the overall opinions of the citizens of Macedonia as we shall see in the
remainder of this text. It additionally unnerves the other ethnic groups in the country and
disturbs the existing narratives of Macedonian national identity touched upon earlier.

Cultural Intimacy and SK 2014

Verdery argues that statues often stabilize the landscape and temporarily freeze particular
values in it (2000: 6). She makes a solid vivisection of the political symbolism behind the
erection/removal of statues and bodies from mausoleums in East Europe and the former So-
viet Union since 1989. Her observations that statues are dead people cast in bronze or carved
in stone, symbolizing the timelessness and sacredness of a person is accurate (ibid.: 5). Like-
wise is her statement that “desecrating a statue partakes of the larger history of iconoclasm”
(ibid.). She also goes on to argue that, while there is nothing specifically post-socialist about
tearing down or erecting statues (asit goes on all over the world) there are certain instances
specific to post-socialism. One of the instances is that many post-socialist countries wish to
claim discontinuity with the socialist past and embark on tearing down much of the socialist
era statues. While there is a clear desire to detach from much of the socialist past in the SK
2014 project, the project also reveals the desire to make a break from other legacies (Otto-
man/Muslim) in particular and implant new histories (baroque/neoclassicism), which did
not exist previously.

Although clearly aimed at building an awareness of the national self amidst neighbour-
ing denials, research conducted by the Institute of Social Sciences and Humanities Skopje
(ISSHS), on SK 2014 and its effects on the perception of Macedonian identity among its
citizens, diagnosed a recurring pattern in the results. The researchers departed from the
premise that, by way of producing symbolism with distinct historical references and aes-
thetics through monuments and architecture, the SK 2014 intends to affirm, strengthen and
ensure the perseverance of a historical truth about Macedonian identity as the only truth.
Among various theoretical frameworks, this project rightly took Herzfeld’s (2005) concept
of “cultural intimacy” as a concept which relates to the culture and its symbolism one most
immediately identifies with as familiar, yet not the face of the collective self one would want
a foreigner to see. This is everyday culture and its codes of intimacy that state institutions
mobilize in order to build an official national narrative. Hence according to Herzfeld: “the

* The full interview can be downloaded here: http://www.theguardian.com/world/2011/aug/14/alexander-great-macedonia-
warrior-horse.
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embarrassing” intimate side of the national sense of selthood are “sanitized” by providing it
with a functional position in the narrative of an internationally presentable self. The results of
the research however, show incompatibility with the codes of “cultural intimacy” (2005: 4).

The results revealed that Macedonian identity was mainly described as a blurred catego-
ry, filled with a sense of inferiority, and identity confusion. Moreover, Skopje 2014 was not a
prominent marker of identity formation, or the redefining of a nation, since most interlocu-
tors experienced culture through various non-material reifications (music, language, tradi-
tion, food, etc.) and the period of antiquity is not high on the list of national markers. This
research also found out that the sense of “cultural shame” appeared as predominant among
Macedonians. Asked about the historical period that defines Macedonian national identity
the answers gave the following figures:*

— Independence (from 1991) 13%

— Enlightenment period (19 century) 26 %

— The Revolutionary period (beginning of the 20 century) 31 %

- SFRY 30 %

An additional national poll was carried out by ISSHS in September 2013. According to the
results of the poll only 5.8% of the general population viewed antiquity as an historically
and culturally defining period for Macedonia, whereas among ethnic Macedonians the result
was 7.6%. The majority of the ethnic Macedonians identified the period of Medieval Slavic
Christianity (of the so-called “enlighteners” St Cyril and St Methodius) as the most forma-
tive period from the less recent past. Moreover, an average of one quarter of the respondents
identified the periods of independence from SFR Yugoslavia, of participation in the federa-
tion of SFR Yugoslavia, the IMRO (International Macedonian Revolutionary Organization)
period and that of Medieval Slavic Christianity as historically defining for the formation of
Macedonian ethnic identity. A great argument for the disruption of the previous national
narratives comes to the fore with results which show that 73% of the participants in the sur-
vey think of Goce Delchev (one of the organizers of the Ilinden uprising) as the leading fig-
ure involved in constructing Macedonian national identity, while only 9% consider that per-
son to be Alexander the Great. These results show that there is a great discrepancy between
the population’s sentiment and the narrative the Government seeks to promote.” Clearly,
antiquity as a period is very low on the citizens of Macedonia’s agenda, and yet the statue
of Alexander the Great is seen protruding in the city centre square and everything else, in-
cluding Goce Delcheyv, revolves around it. Filtered through the lens of ‘cultural intimacy’, the
results point to serious discrepancies between the official cultural profile and ‘codes of every-
day culture’ It is clear from the results that the project and hence the country’s cultural policy
does not operate within the cultural codes of everyday culture. Instead, SK 2014 seems to be
a distant and alienating cultural formation to which citizens respond indifferently.

These results further chime with Herzfeld’s work (2004) on the Greek obsession to hide
anything that didn’t resemble Ancient Greece due to the Western European insistence that
they had to be like the Ancient Greeks (Byrne 2011: 151). Cultural intimacy for Herzfeld is
precisely the recognition of those aspects of a cultural identity that are considered a source
of external embarrassment, and yet provide insiders with an assurance of common sociality.
A key study with which we can make useful comparisons to SK 2014 is Herzfeld’s A Place in

¢ For deeper insights into and further information regarding the results of the ISSHS research project ‘Skopje 2014 Project and its
Effects on the Perception of Macedonian Identity Among the Citizens of Skopje) see http://isshs.edu.mk/documents/1.-Sk2014-
ENG.pdf.

7 For details of the results, see http://isshs.edu.mk/documents/Who-owns-Alexander-the-Great-A-Question-Upon-Which-EU-
Enlargement-Relies.pdf.
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History: Social and Monumental Time in a Cretan Town (1991). Just as the town of Rethemnos
in Crete has many pasts and is a mixture of Venetian and Turkish architecture, so might we
speak of Macedonia in the same way, where the most prominent architectural styles are the
residues of Byzantium and the Turks. Interestingly enough, Herzfeld notes how “the mod-
ern Rethemniots’ expressed preference for Venetian over Turkish culture” (Herzfeld 1991:
56-57), thus illustrating a Greek prejudice that is part of a long-standing hostility towards
Turkey. Hence, Herzfeld traces political contours in the changing architectural image of
the town and places the archaeologists and historians against the local populace. Herzfeld’s
maintains that there are two contesting histories opposing each other, one of them being the
monumental or official, the other one being social, i.e., popular history (ibid.: 10). Through
his study of the Cretan town he comes to understand that the inhabitants’ interest or disdain
towards the built environment is closely related to people’s personal histories as opposed to
the monumental or formal history, which is what attracts the preservation and conservation
agencies that turn people’s homes into collective monuments. Herzfeld draws our attention
to the fact that the populace is devoid of agency in the act of monumentalising and formalis-
ing history by the conservators, who create “traditional neighbourhoods and archaeological
monuments of what, for the residents are the streets where their friends and enemies live and
die” (ibid.: 6).

Herzfeld is right in arguing that the people of Rethemnos “tried to reclaim their lives
from a detemporalised past and a desocialised present” (ibid.: 9). Yet, their preference for
Venetian over Turkish culture, or their resentment at not being permitted to dismantle the
remaining Turkish wooden window boxes (ibid.: xii), shows that the social/popular his-
tory is equally powerful in changing national narratives. Whilst the results of the research
showed that the project does not correspond with the cultural codes of everyday culture
pertinent to most citizens in Macedonia, this observation is true mainly for the protruding
Alexander the Great monument, which occupies the central position in this architectural
undertaking. However, when it comes to hiding things considered embarrassing, SK 2014
corresponds perfectly with the sentiment of many Macedonians to detach themselves from
the Ottoman past and from Islam, mistakenly correlated with the Albanian population who
are often looked upon as enemies of the state by the Macedonian population who took up
weapons in 2001 to fight for greater rights. One vivid example is the blatant refusal of the
members of council of the municipality of the Center of SK to accept the Major’s proposal
to discuss the initiative of the Islamic Community of Macedonia to restore the centuries
old Burmali Mosque at the original site of the central square currently planned for the new
City Hall as part of SK 2014.% To this end, there is a general anti-Muslim sentiment found
among many Macedonians. Hence, at this level, SK 2014 corresponds perfectly well with the
“cultural intimacy” concept. Albeit not overtly excited about the monument of Alexander
the Great, Macedonian citizens have generally not reacted to the ethnic separation and anti-
Muslim perspective this project reaffirms, because they too, feel strong resentment against it
and wish to hide it as an embarrassing part of their identity. In other words, the monumental
official narratives of SK 2014 are in accord with the popular history of most Macedonians.
Clearly SK 2014 aims at creating a Macedonian, Orthodox Christian national identity amidst
competing neighbouring agendas, and the multicultural setting of the country. It does so by
tearing apart, fragmenting and creating discontinuous segments of the organic tissue of the
history of this region and country for the benefit of a few and the loss of the vast majority of
Macedonian citizens.

8 More info can be found at http://www.utrinski.mk/?ItemID=94166D2418B86C4EA7FEC4DS5323EBDEA.
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Forum Populi, Vox Populi

The second section of the study seeks to shed some light on the divisional impact that the
project has had upon the interpretative discourses that have emerged from this seemingly
architectural project. In this respect, the study will argue that what seems to be an ongoing
public debate whereby views and ideologies clash over the question of the interpretation of
the project’s multi-perspective and heterogenic values and functions, in essence is a situation
of power imbalance and abuse in which the Governmental discourse is trying to silence op-
posing voices, thus irreversibly risking not only the abolition of the public space, but more
importantly the creation of insurmountable social, political and ideological fissures in an oth-
erwise already unstable and threatened national and civil unity and stability.

This section will try to untangle some of the multilayered competing interpretations pro-
duced by the largest Macedonian parties — the ruling VMRO DPMNE? and the oppositional
SDSM, ' which are in turn enforced and perpetuated by the help of their apologists and like-
minded public figures, and are reflected in the popular everyday discourses of Macedonian
citizens. Within this context of opposing discourses operating along hierarchically organized
levels of enunciation (party-critics-people), we will try to trace a rhetorical and discursive
continuity: an inter-relation and interdependence between the formative role of the parties’
discourses, their reiteration and amplification in the texts produced by intellectuals, experts,
social critics and the like, and their impact on people’s attitudes. The purpose of this is to
demonstrate how the discourse on the project, although seemingly oppositional is in fact a
power ridden, hegemonic discourse of the imposing political elite. The discussion will be po-
sitioned against the discourse analytical background as a theoretical frame convenient for the
discursive analysis of the production of meaning and its ideological implications. Conceiving
of discourse as an inseparable unity of language use, discursive act and social practice (Fair-
clough 1992; van Dijk 1997) this framework seeks to analyze certain key propositions, their
interdependence on various hierarchical levels of production (source-proponents-people),
their ideological implications as well as to account for the sociopolitical effects of this lan-
guage use within the discourse formation so conceived.

To achieve the end of demonstrating the hierarchically organized structure accountable
for the production of meaning that is subdued in elite political interests, and to analyse its
effects, several various have been analyzed: news articles, interviews, reports, TV debates,
TV reports and internet discussion forums. The whole of the analysis is based on and largely
organized around three key propositions articulated by the government: that ‘the project
contributes to the growth of the local economy, to the development of tourism and to the
reification of subjugated history”. These propositions are constructed though a series of dif-
ferent argumentative strategies and schemes in which the government mostly relies on the
topos of comparison and strategies of differentiation, scapegoating/victimization, and le-
gitimization/delegitimization amongst some. (for a fuller account on these strategies espe-
cially in the context of the discursive construction of national identity see Wodak et al. 2009
[1999]) The linguistic manifestation of these strategies have been analyzed on a clause level,
by a presentation and discussion of the implicit and explicit links that the clauses used have
firstly with the immediate context of occurrence and then intertextually to other aspects of

° The acronym is a compound made from the name of the Internal Macedonian Revolutionary Organization (VMRO), an or-
ganization formed at the end of the XIX century with the general objective of liberating the then occupied Macedonian territory
from Turks, with the modern addition of DPMNE (1991), which stands for the Democratic Party for Macedonian National Unity.

19 The Social Democratic Alliance of Macedonia is the opposition block in Macedonia led by the Social Democratic Party.
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the discourse. From here one may work one’s way to the ideologemes embedded in such lin-
guistic structures (Fairclough 1992). In addition, the counter-hegemonic voice of the oppos-
ing party mainly focuses on the strategy of subverting the ‘economy’ argument, emphasizing
the ‘aesthetic’ argument and trying to completely delegitimize the whole project.

Discourse Representation and Analysis

The ‘economic benefit” argument was brought to the fore at a press conference held at the
end of April 2013 (22. 4. 2013) where the Macedonian Minister of Culture, Mrs. Elizabeta
Kanceska Milevska, in an exhaustive manner attempted to justify the financial expenditure
by both presenting the project cost and reminding the public of the economic benefit of the
project which she described as a capital investment with a visible and verifiable impact upon
structural engineering, encouraging the growth of industry, creating new jobs, and contribut-
ing to the accumulation of additional income from the number of tourist visits''. At the con-
ference, answering a journalist’s question referring to the opposition’s criticisms of the low
aesthetic criteria of the project, the Minister used a referentially vague, but much iterative
phrase ‘something is being built, which was used as a counter-attack on the absence of any
architectural, or construction activities conducted by their major opponents SDSM, in an
attempt to delegitimize the oppositions’ criticisms. This ‘something’ is contextually seman-
ticised as ‘a movement, (a difference) from the dead spot’ left by the previously ruling party,
which hadn’t built anything against which the current project could be either compared or
evaluated.

Figure 2: A view from the “Goce Delcev” bridge, with the new Skopje 2014 buildings seen on the left bank and the
“old” modernist building architecture on the right bank of the river (photo credit: Stojan Toshe Nikolovski)

The consistent frame wherein one side continuously builds support for its argument by at-
tacking that of the other was also present in the opposition’s discourse which criticizes the
project on many grounds including: a) financial embezzlement, b) circumvention of local
government laws, urban planning, and building permits, c) the non-transparent manner of
planning and decision making, d) an unprofessional and devastating architectural concept e)

! The claim of a54% annual growth of tourist visits has been scrutinized recently, as the following analysis shows, demonstrating
that the increase has been a marginal one (see Anfas 28. 4. 2013).
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an aesthetic kitsch, f) a “cultural rape” that demonstrates a lack of understanding of national
and cultural values, g) an expression of political totalitarianism.

The opposition contestation went so far as the attempt of the newly appointed mayor of
the Center municipality, Mr. Andrej Zernovski, to put a moratorium on the project in order
to financially and legally revise it with the hope of unveiling instances of embezzlement and
law-breaking. A little after their public announcement of this intention, the mayor was heav-
ily criticized and ridiculed by many Government-supporting organizations, among which,
by the Macedonian 2001 military conflict veterans ‘Bedem), whose spokesman stated that:

(1) The revision will face a fierce reaction not only from the organization ‘Bedem; but also
from all Macedonian citizens, (... ) this is not a political reaction, but a defense of Mace-
donian national dignity. (eVesti 27. 4. 2013)

This comment, wherein the economic and legal intent of the revision was displaced by
national(istic) discourse that reiterates the government’s national identity strengthening
strategy (‘homage to national heroes’) is just one example of many apologetic and even
politically partisan discourses that defended the project. Other similar justifications could
be heard from many quarters including: university professors, political allies, public figures,
journalists, and the like. Thus:

(2) The project does not only actively write history, it opens the forbidden, hidden pages of
Macedonian history. (Kurir 9. 5.2013)

3) After 56 years I am not ashamed to have a guest from abroad (... ) I am not ashamed be-
y 8
cause I have somewhere to take him to take photographs ( ...) by building Skopje in the
past 7 years we have built a new Alexandria. (Faktor 28. 4.2013)

The first and the second excerpt articulate a naturalizing argument whereby the project is
presented as an opportunity for history to speak for itself. The project is thus an ideologi-
cally and politically undisputed signification of the subjugated national past. In this sense,
the project constitutes a strategy for the scripting of national history, a rhetorically power-
ful and even visceral reification of the unknown, the hidden and the forbidden. The third
excerpt, except for the argument ‘an opportunity to take a picture) discussed later, confirms
the magnitude and the historic significance of the project through the use of the metaphor
‘a new Alexandria’

The most devoted apologist, the architect Vangel Bozinovski, justifies the project be-
cause: a) ‘leaving a lasting mark is a costly endeavor’, and b) “the new look was necessary
as the old look lacked completeness and vision” (24 Vesti 8. 5. 2013). As for the choice of
a baroque style he maintains that Macedonian style in the XXI century does not have to be
identical in form and content to 21 century styles elsewhere (Zebra Online 9. 5.2013). Simi-
lar to the example above, Bozinovski believes that the project writes the true, genuine history
of the Macedonian nation, something that has not been done by the majority of slavophilic
historiographers.

On the other hand, the architect Miroslav Greev, has been criticizing the project on many
grounds including: unlawfulness, unruly manner of execution (no political, cultural, aesthet-
ic or architectural research was carried out, and no public debate preceded its acceptance).
In his professional opinion, the project is distasteful, an ‘architectural stuttering” (24 Vesti 8.
5.2013), both a usurpation of public space, and a kitsch and political perversion of a single
man. There are a number of likeminded critics who also point to the financial embezzlement
involved, and the unlawful and anti-constitutional execution of the project, veiled in secrecy
and non-transparency. Some of the architects strongly agree that the project, which made
the architectural profession in Macedonia obsolete, has also had a devastating effect on the
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spatial development of the city. Its unprofessionalism and lack of expertise has penetrated all
levels in which meanings are articulated (ideological, historiographic, urbanistic, cultural,
artistic). From an aesthetic point of view, all critics agree that it is the biggest example of
kitsch, a counterfeit, epigone project in the history of the country), a theme park that serves
the purpose of being consumed, but a park which has, as noted by the architect Bakalcev, an
‘obsessive narrativity’ (Okno 25. 4.2013). The symbolic burden and emptiness of this totali-
tarian project is poetically articulated by the artist Liljana Gjuzelova according to whom: ‘we
have overloaded the emptiness, one void space being filled by another (Gjuzelova for Okno
survey, in: Okno 17.9.2012).

These irreconcilable relations between the two poles of the public debate are also re-
flected in the media reports where apart from a number of favorable media reports (“Citi-
zens supporting Skopje 20147, “Survey: Majority of citizens support the government and the
project 2014.”), there are a series of critical reports. One of these, aired by the Radio of Free
Europe, addresses the issue of re-facading the city center, and the choice of baroque as the
aesthetic-architectural code. Except for the objections that the project literally wipes the ex-
isting modern look and architectural tradition out of history, (a tradition that has been initi-
ated by the world renowned Japanese architect Kenzo Tange who has been globally awarded
for his modernist vision of the city), what is notable in the report, is the bitterly quiet reac-
tion of one of the most acclaimed Macedonian modern architects Mr. Petar Mulichkovski to
the speculation to re-fagade (in baroque style) the building of the Macedonian government,
an object over which he claims complete architectural authorship.

Figure 3: The baroque look of the
new building of the Ministry of
Foreign Affairs

Such conflicting attitudes adherent to the arguments so produced are also to be found among
citizens whose ‘conversationalisation of the public discourse’ (Fairclough 1995) shows vis-
ible traces of influence by political elites. These attitudes can be seen in the citizens ongoing
internet discussions. In this respect, it is interesting to start with a reflection upon the com-
peting voices which emerged only a day after the airing of the project with a media visualiza-
tion of the proposal aired on the 4th February 2010. Even at that early time, the concerns of
those opposed revolved around similar issues. The opponents of the project even then spoke
of the potential high economic expenditure, which they deemed absurdly unnecessary. In
addition they also commented upon the aesthetically and urbanistically appalling vision of
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Skopje presented in the video, cynically commented on by one of the discussion participants
as: “it looks like a multiplayer on-line game, all we need is a monument commemorating
fallen Orchs”.

On the other hand, the supporters also proliferated the very same Governmental argu-
ment of ‘something is being done), articulated in many instantiations like: ‘better to do some-
thing and err, than to do nothing), ‘at least someone is making efforts in this country’, and
also ‘T see new buildings, monuments, and objects, I see difference), all these ideas building
up towards the binary metaphor of builder/destroyer applied to the VMRO-SDSM relation
now more than ever. In 2013, the arguments have not drastically altered. Those critical of the
project now even more fervently condemn the project as being an economic disaster; sus-
pecting that it did not attract as many tourist as the government predicted it would (Anfas 28.
4.2013). The supporters still advocate the benefits of the architectural, urbanistic and spatial
remodeling of the city on the grounds of the project’s contribution to the degree of its rep-
resent ability, as observed in the following comment made by one of the forum participants:
“take alook at the postcards now and those from five years ago, now there’s something to see”
(Build.mk 3. 5.2013). The comment implies a fullness, visual richness, and hence consump-
tive desirability, a surplus of meaning that was not brought forth by the former government.

Analytical Reflection and Concluding Remarks

It may be summarized that these opinions are not only in line with the binary argumentative
structure formed and imposed by the ‘higher’, more politically elite instances of articulation
but are undoubtedly formed by them. From a discursive point of view, it may be said that the
project has created an insurmountable gap between the two opposed, un-changing, even still
radicalizing subject positions between those in favor and those against it. This status quo per-
petuating dialogue is built against a discourse metaphorically structured on binary opposi-
tions such as ‘builders/destroyers), patriots/betrayers), ‘totalitarians/democrats) ‘amateurs/
experts. In this context one linguistically intriguing act is the use of the phrase ‘something is
happening’ Judging according to people’s narrativisations, the referent of the phrase ‘some-
thing’ is a multiplicity of visually perceptible objects such as facades, monuments and muse-
ums. But these are only additional signifiers, and thus lacking more elaborated and concrete
interpretants,'” the void is filled with Government supplied ideologemes including ‘national
identity’, ‘a more attractive look ‘a ‘a change, a difference’ An ideological difference exists
between a rich, but ambiguously signifying image of the city in the present moment, and the
poorly signifying former image, sustained by the former government. This in a way threatens
to spill over, to use Guzelova’s metaphor, the discourse in which a semiotic battle is being
fought for political ends.

This semiotic contest (trying to interpret what the project means) is confusing at best,
both on a textual and pragmatic level. Thus, if we conceptualize the whole project as a com-
plex communicative event, a structural analysis of all its elements will show ambiguity and
conflict on all levels. For the government, the sender of this complex message is the Macedo-
nian historical (‘debt to our heroes) a new Alexandria, ‘rewriting hidden history’), which
gives this project an instrumental value as a signifier of the voices of the past which are ar-
ticulated in an ideologically naturalizing manner through the implicit assumption that the

12 The term is used in a Pierceian sense as the meaning of the sign along with its effect on the interpreter.
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Government is not inventing, but presenting history. Thus the project represents the will of
history, of the people and is not understood to be the product of transient political institu-
tions, such as a political party. On the other hand, the opposition strongly adheres to the ar-
gument that the project represents the abusive will of a single person, an argument time and
again perpetuated by the likes of Mr. Grecev who criticize both the historical and the political
‘mono-accentuatedness’ of the project.

Figure 4: Circus attraction or His-
toric attraction? The newly placed
carousel by the Archeological Mu-
seum, which can be seen in the
background (Photo credit: Build.
mk)

Be it as it may, this ambiguity, this conflicting interpretative contestation is present on all
levels of articulation. In this context, the projectitself is a complex politically burdened signi-
fier, through which different speaker positions are trying to impose and legitimize their own
interpretations. In this respect, some citizens greatest fear is that the contesting signifieds, the
interpretations; will not affect the material form and existence of this complex signifier (the
objects themselves) and the project will not cease to physically exist. This may lead first to
the dominance of a single voiced discourse, and perhaps even to the end of the possibility of
any ‘double voiced’ signification (Bakhtin 1981). It will perpetuate itself through history, but
not before it creates an irredeemable gap in Macedonian public and political life. Thus the
project itself represents both a factor, among many, and a symptom of Macedonian political
power imbalances represented by the hegemonic discourse on the project and materially tes-
tified by the physical, imperishable existence of a project that may support only one position,
that of the ruling political elite.
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